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The Song of Songs 1-3

Listen, O daughter, give attention and incline your ear:
Forget your people and your father's house; 

Then the King will desire your beauty.
Because He is your Lord, bow down to Him. 

The daughter of Tyre will come with a gift;
The rich among the people will seek your favour. 

(Ps 45:10-12)
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SS 1-3
• Introduction
• Structure
• Special features
• 1:1 Royal relationship
• 1:2-2:7 Poem I Longing and 

Discovery
– 1:2-4 (oils)
– 1:5-6 (Tents of Kedar)
– 1:7-8
– !:9-11 
– 1:12-14 (pouch of myrrh, En-

gedi, henna blossoms)
– 1:15-2:4 (

cedar, cypress, banquet hall, 
rose of Sharon, Sharon, 
lily of the valley)

– 2:5-6 (raisin cake)
– 2:7

• 2:8-3:5 Poem II Invitation, 
suspense, response
– 2:8-14 (gazelle, young stag, 

dove, fig tree, vines in blossom, 
clefts in the rock)

– The bride’s finery
– 2:15-16 (little foxes)
– 2:17, 3:1-4, 3:5 (Bether)
– 3:6-11 Traveling couch
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Introduction
• “The book’s impact lies in the intensity of the love depicted, especially in the 

rich and graphic imagery.” (LaSor, OTS)
• The author includes a noteworthy interest in natural history, including 21 

varieties of plant life such as henna flowers in 1:14, rose of Sharon, lily of the 
valley in 2:1), no less than 15 species of animals (roes, hinds, doves, foxes, 
etc.), a mention of Pharaoh's cavalry (1;9), and many evidences of royal 
luxury and abundance of costly imported products, such as spikenard (1:12), 
myrrh (1:13), frankincense (3:6), palanquins (3:9), cosmetic powders, silver, 
gold, purple, ivory and beryl. The geographical references cover both N and S 
Israel: En-gedi, Hermon, Carmel, Lebanon, Heshbon, Tirzah and Jerusalem 
(Archer, ASOT).

• Interpreters have taken 4 approaches:
– As an allegory of God’s dealings with Israel or Christ’s relationship with His Church. 
– As a typology of the love of the LORD for His beloved Israel, and the loove of 

Christ, the bridegroom, for His beloved/bride the Church. 
– A drama originally intended to be acted and/or sung.
– A natural or literal view: secular love song speaking explicitly of the feelings, 

desires, concerns, hopes and fears of two lovers without any need to explain away 
its clear erotic elements.
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Structure

• The following structure in the Slides follows LaSor in OTS.
• Another literary structure suggested by D. A. Dorsey (JSOT 

46:81-96) is a 7-poem chiastic pattern (with poem I 
corresponding to poem VII and so on):

VII (8:5-14)III (3:1-5)

VI (7:11-8:4)II (2:8-17)

V (5:2-7:10)

IV (3:6-5:1)

I (1:2-2:7)
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Special features

• Despite the fact that the Song of Songs is one of the shortest books in 
the Bible, it contains more hapax legomena than any other book in 
either Testament. Hapax legomena is the scholarly designation of 
words that appear in scripture only once (Gk hapax legomenon “a 
thing said only once”). 

• Not a single one of its lines is explicitly theological. Indeed, not a 
single line expresses a religious sentiment. 

• Its 117 verses omit all the major religious words of the OT (except 8:6 
which refers to the very flame of the LORD) such as LORD, glory, 
anoint, blood, bless, covenant etc.
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SS 1:1 Royal relationship

• 1 The Song of Songs, which is Solomon's. 
• Heb. Sir has-sirim “The Song of the Songs”, or “the Best of Songs.”
• The theme is the love of Solomon for his Shulamite bride and her 

deep affection for him. 
• Some scholars have interpreted the title as a formula of dedication 

rather than a true attribution of authorship, but internal evidence, such 
as the extensive knowledge of flora and fauna, geographical places of 
the lands covered by the Solomonic kingdom, and the mention of 
Tirzah in the same way as Jerusalem (Tirzah was the earliest capital 
of the N Kingdom), favour Solomonic authorship. 
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Poem I Longing and Discovery (1:2-2:7)
(a) Song of yearning for absent lover (1:2-4) (Woman)

• 2 "May he kiss me with the kisses of his mouth! For your love is better 
than wine. 3 Your oils have a pleasing fragrance, Your name is like 
purified oil; Therefore the maidens love you. 4 Draw me after you and 
let us run together! The king has brought me into his chambers.“ 

• "We will rejoice in you and be glad; We will extol your love more than 
wine. Rightly do they love you." 

• Oils refers to any ointment (sĕmen) (1:3, 4:10)
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Poem I Longing and Discovery (1:2-2:7)
(b) Self-description of modesty (1:5-6) (Woman)

• 5 "I am black but lovely, O daughters of Jerusalem, Like the tents 
of Kedar, Like the curtains of Solomon. 6 Do not stare at me 
because I am swarthy, For the sun has burned me. My mother's 
sons were angry with me; They made me caretaker of the 
vineyards, But I have not taken care of my own vineyard. “

• Tents are constructed of black goat hair. The hair is spun into 
strands which are then weaved together forming panels ≈ 
W:60cm and the length of the tent. 

• Over time, the panels begin to bleach from exposure to the sun 
and are periodically replaced. Very little is discarded as much 
work is invested in their materials including the tent. The pieces 
of the tent which are removed are recycled into walls or mats. 

• Kedar was a N Arabian tribe whose name means "dark." The girl 
was tanned from sun; feminine beauty required a sheltered and 
fair skin. 

The hair of the goat  was vital in the 
construction of the nomads tent.

Wadi Rum: Bedouin tent 

Bedouin 
tents, Iran
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Poem I Longing and Discovery (1:2-2:7)
(c) Teasing dialogue imaginatively seeking an encounter  (1:7-8) 

(Woman, man)

• (Woman) 7 "Tell me, O you whom my soul loves, Where do you 
pasture your flock, Where do you make it lie down at noon? For why 
should I be like one who veils herself Beside the flocks of your 
companions?"

• (Man) 8 "If you yourself do not know, Most beautiful among women, 
Go forth on the trail of the flock And pasture your young goats By the 
tents of the shepherds. 



Song of Songs 1-3 10

Poem I Longing and Discovery (1:2-2:7)
(d) Song admiring her worth and beauty (1:9-11) (Man)

• 9 "To me, my darling, you are like My mare 
among the chariots of Pharaoh. 10 "Your cheeks 
are lovely with ornaments, Your neck with strings 
of beads." "We will make for you ornaments of 
gold With beads of silver." 

• Heb Cuwcah, a feminine noun meaning "mare" 
and Rekeb, a masculine noun meaning "a team, 
or chariot." In the phrase mare among the 
chariots of Pharaoh, the focus is on the woman's 
beauty and her sexual allure, since the chariotry 
is only stallions. Her feminine (sexual) presence 
disrupts the masculine order. 

Detail from lid of chest of Tutankhamun. 
The king in his chariot hunts desert 
animals. Stuccoed wood. Egyptian, 18th 
Dynasty, c. 1357-1349 (Egyptian 
Museum, Cairo/Werner Forman) 

Head of a Jewess with 
diadem of pearls, two long 
curls falling on her 
shoulders, two rows of 
pearls around her neck, 
from the Hebron district, 
Israel. Ivory, Late IR II. 
H:5.3cm. Israelite 
(Hecht/Lessing)

Jug (5th c). Necklace (6th-4th 
c). Israelite. Glassware 
(Haaretz Museum, Tel 
Aviv/Lessing)
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Poem I Longing and Discovery (1:2-2:7)
(e) Song admiration in reply (1:12-14) (Woman)

• 12 "While the king was at his 
table, My perfume gave forth its 
fragrance. 13 My beloved is to 
me a pouch of myrrh Which lies 
all night between my breasts. 
14 My beloved is to me a 
cluster of henna blossoms In 
the vineyards of Engedi." 

• Myrrh in solid form could be 
carried in a small cloth pouch or 
sachet and worn next to the 
body. 

Tunisian myrrh in diamond bottle, 
and pouch
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En-gedi

• En-gedi ("fountain of the wild goat"). A town, also called the city of palm trees (i.e., Hazazon-
tamar, Gn 14:7; 2 Ch 20:2), in the wilderness situated about 50km SE of Jerusalem, on the W 
shore of the Dead Sea. It is full of rocks and caves (1 Sa 23:29; Ezk 47:10). The source of the 
spring from which it derives its name is on the side of the mountain about 180m above the sea. 
It was famous for its aromatic plants and perfumes. 

Engedi. A waterfall fills the underneath cave with the sense of freshness. Many kinds of 
birds live here in what looks to be a small piece of paradise in the middle of the desert. 

The spring of the 
Shulammite (4:15) is 
surrounded by canes 
(Arundo donax) (SBF)

Engedi waterfall 
(PZ)

http://198.62.75.4/www1/ofm/sbf/escurs/TS/04EnGedi_cascataBig.jpg
http://198.62.75.4/www1/ofm/sbf/escurs/TS/04EnGhediShulamitBig.jpg
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Henna blossoms

• Henna (Heb. koper) aka Cypress Shrub, Mehndi, Mignonette Tree, camphire 
(KJV). Lawsonia inermis (syn. L. alba, L. rubra). A member of the Lythraceae. It 
grows wild in warmer areas of Israel, such as Jericho and the oasis of En-Gedi.

• Its leaves are dried, crushed, and mixed with warm water to make a dye used 
for colouring fingernails and toenails. Some wealthy women wore little bags filled 
with fragrant henna flowers around their necks 

• This small tree has light green spear-shaped leaves, thorny branches, and 
sweet-smelling flowers, which are among the most fragrant on earth, best 
appreciated from a distance when mixed with air. Its clusters are cream, pink or 
red flowers. It was much esteemed in ancient times (1:14; 4:13).

Henna Lawsonia Inermis
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Poem I Longing and Discovery (1:2-2:7)
(f) Song of admiration in dialogue (1:15-2:4) (Woman, man, woman, 

man)

• (Man)15 "How beautiful you are, my darling, How beautiful you are! 
Your eyes are like doves." 

• (Woman) 16 "How handsome you are, my beloved, And so pleasant! 
Indeed, our couch is luxuriant! 17 The beams of our houses are 
cedars, Our rafters, cypresses.  I am the rose of Sharon, The lily of 
the valleys." 

• (Man) 2 "Like a lily among the thorns, So is my darling among the 
maidens." 

• (Woman) 3 "Like an apple tree among the trees of the forest, So is my 
beloved among the young men. In his shade I took great delight and 
sat down, And his fruit was sweet to my taste. 4 He has brought me to 
his banquet hall, And his banner over me is love. 
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Beauty of the beloved

• 1:16, 3:9 Cedar Cedrus libani
• 1:17 Cypress  Cupressus sempervirens
• 2:3 banquet hall (Heb bet hayyayin lit. 

“house of wine” or “place of wine”) refers 
to a banquet house where wine is drunk 
or a vineyard where grapes to produce 
wine are grown. Most commentators 
favour the banquet house view because 
of the reference to raisin-cakes and 
apples (2:4) which were served at 
banquets in ANE. Raisin cakes are were 
often eaten to celebrate festive occasions 
(2 Sa 6:19; Is 16:7; Ho 3:1). 

Italian cypress Cupresses 
sempervirens

Cedar Cedrus libani
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Rose of Sharon

• Rose (Heb. habasselet). The true rose e.g. Rosa 
phoenicia is uncommon in Israel and so unlikely to be 
this plant. Anemone, Cistus, Narcissus, Tulipa and 
Crocus have been mentioned as possibilities.

• Assuming that Sharon was a cultivated area in Bible 
days and that the weed flora of traditional grain fields  
is similar to that of Bible times, Musselman suggests 
Gladiolus italicus and G. atroviolaceus as the rose.

Crocus

G. atroviolaceus  Near 
Jerash, Jordan 

Rock Rose or Cistus shrub. 
Cistus salviifolius

G. italicus
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Rose of Sharon
• 4 red flowers still follow each other in succession in the plain: Anemone 

coronaria, buttercup Ranunculus asiaticus, tulip Tulipa montana and poppy 
Papaver sp.

Tulipa montana 

Anemone 
coronaria (red-
flowering)

Ranunculus asiaticus var. sanguineus

Papaver guerlekense STAPF 
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Sharon

• Sharon is the fertile low coastal plain, L:80km, W:14-16km which parallels 
the Mediterranean in N Israel between the lower Crocodile river (Nahr er-
Zerla) and the Valley of Aijalon and Joppa.

• Sharon is well watered due to the Kurkar ridges running parallel to the shore 
which trapped the water run-off from the Samaritan hills. The combination of 
low sandy hills and swampy lowlands produced heavy vegetation and an 
abundance of wild flowers in the area (M. H. Pope, Song of Songs [AB], 
367). 

• In the geographical descriptions dealing with the conquest and the 
settlement, the Sharon, as a geographical region, is only mentioned in Js 
12:18 in connection with the king of Aphek of Sharon (la-Sharon). No 
geographical details are given, however, and the specific geographical area 
designated by the name Sharon is not delineated. We have to postulate its 
boundaries from the location of sites mentioned in the Bible based on the 
topographical nature of this region (n). 

• The Sharon is understood as the N part of the coastal plain of Israel; the S 
part is called Philistia. The Sharon extends from the Carmel range in the N 
that essentially cuts off the coastal plain to the Yarkon River in the S. N 
Sharon includes the Plain of Dor. Several rivers flow from the hill country 
through the Sharon to the Med; these are the Poleg, Alexander, Hadera and 
Tanninim (Crocodiles). To the E the Sharon is bordered by the hill country 
assigned to Ephraim and Manasseh (Js 16–17). Today this region is part of 
Samaria.

• Until recently large parts of the Sharon were quite marshy. (Its red-brown 
Mousterian sand tends to hold water and the chain of low kurkar [a 
sandstone rock] hills along the coast prevent drainage.) 

• In antiquity, its agricultural potential was unexploited; the Sharon was 
suitable mostly for grazing; however the marshy areas along the rivers, 
especially where the rivers opened to the sea, were unsuitable for any kind 
of agriculture. But at the beginning of the 20th c; with immense efforts, Jews 
returning to Israel drained the swamps, eliminating mosquitoes and malaria, 
in order to prepare and clear the area for large-scale agriculture.

• Today the Sharon is one of Israel’s important agricultural regions. Oranges 
and vegetables flourish today in the rich soil, enhancing Isaiah’s vision of the 
verdant Sharon as a symbol of hope and restoration (Is 35:2).
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Lily of the Valley

• Lily (Heb show Shan) No precise plant can be identified with this 
name. The lily of the valleys (2:1) is not the true lily, as it is not found 
in Israel. 

• The “lily” of other passages in SS was evidently a garden flower 
(2:16; 4:5; 6:3). The idea is apparently to convey an object of beauty 
and attraction rather than a specific plant. 

• IBD suggests that SS mostly refers to the hyacinth Hyacinthus 
orientalis, a bulbous plant with blue flowers, with the scarlet tulip 
Tulipa sharonensis or red poppy anemone Anemone coronaria for 
5:13 lily-like lips alluding may be to its rosy colour, or fragrance, or 
both.

Tulipa sharonensis, 
Negev Desert, Israel 

Hyacinthus 
orientalis
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Poem I Longing and Discovery (1:2-2:7)
(g) Song of yearning for intimacy (2:5-6) (Woman)

 (h) Call for patience with love’s course (2:7)

• 5 "Sustain me with raisin cakes, Refresh me with apples, Because I am 
lovesick. 6 "Let his left hand be under my head And his right hand embrace 
me." 

• 7 "I adjure you, O daughters of Jerusalem, By the gazelles or by the hinds of 
the field, That you do not arouse or awaken my love Until she pleases." 

• Raisin cake: Raisins were grapes that had been soaked in a mixture of oil and 
water and then dried in the sun. They were essentially imperishable and 
travelled well.  Masses of raisins were often pressed into cakes to make them 
even more transportable  e.g. 1 Sa 25:18, 30:12, 2 Sa 16:1, 1 Ch 12:40. 

• Heb. ’ashishot, “raisin cakes” refers to an expensive delicacy made of dried 
compressed grapes. Raisin cakes were used as cultic offerings in ANE, and 
were especially prominent in fertility rites (e.g. Is 16:7; Ho 3:1). In ancient 
Israel they were eaten during festive celebrations, being viewed as enhancing 
sexual fertility (2 Sa 6:19; 1 Ch 16:3). Scholars regard the raisin cakes as:

(1) literal food viewed as an aphrodisiac to “cure” her love-sickness; 
(2) a figurative expression (hypocatastasis) for sexual passion or lovemaking; or
(3) double entendre referring to the literal food as an aphrodisiac and her desire for 

lovemaking. 
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SS 2:5 Raisin cakes
• Sustain me with raisin cakes, Refresh me with apples, 

Because I am lovesick (2:5)
• Raisin cakes (Heb. ashishot) appears only 4 times in 

the Bible.
• (R) This unique vessel and the juglet next to it 

(together with a large grinding stone) was found in T. 
es-Safi (Gath) Str A3 (mid to late 9th c). 

• It has the shape of a roughly made, low-sided 
platter/basin. The inner surface had originally been 
burnished, removed through repeated abrasion, as if 
the inner surface had served for grinding or pounding. 
Clearly this unusual vessel had a very specific 
function.

• Archaeobotanical analysis of the site’s soil samples 
found large quantities of raisins and grape pips. 

• This vessel is believed to have been used for a grape-
related produce, either as (1) a small grape press to 
make a wine-like substance; or (2) to grind/pound 
grapes and raisins to prepare raisin cakes. 
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Poem II Invitation, Suspense, Response (2:8-3:5)
(a) Description of lover’s approach and invitation (2:8-14) (Woman)

• 8 "Listen! My beloved! Behold, he is coming, Climbing on the 
mountains, Leaping on the hills! 9 "My beloved is like a gazelle or a 
young stag. Behold, he is standing behind our wall, He is looking 
through the windows, He is peering through the lattice. 

• V 9 Heb kōtel “wall” is not a garden wall, but the wall of the house. 
Used only here in the OT. 

• “Windows” and “lattice” are both plurals, suggesting the lover flitting 
from window to window to get a better view. 
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SS 2:8 Grace of the beloved
• The gazelle (Heb tzvi) 

and used to compare 
grace and beauty; poets 
made much of their dark, 
liquid eyes and delicate 
beauty. The beloved is 
compared to a gazelle in 
several verses in SS e.g. 
2:17.

• The young stag (Heb. 
ayal) refers to the male 
deer. While it may refer to 
the common Red Deer, 
IBD considers it more 
likely on provenance 
grounds to be both the 
fallow and roe deer 
generally.

Dorcas gazelle in Beer Sheva

Roe deer, Mongolia

Red deer Cervus 
elephus

Fallow deer C. dama
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Poem II Invitation, Suspense, Response (2:8-3:5)
(a) Description of lover’s approach and invitation 

(2:8-14) (Woman)

• “My beloved responded and said to me, 
'Arise, my darling, my beautiful one, 
And come along. 11 For behold, the 
winter is past, The rain is over and 
gone. 12 The flowers have already 
appeared in the land; The time has 
arrived for pruning the vines, And the 
voice of the turtledove has been heard 
in our land. 13 The fig tree has ripened 
its figs, And the vines in blossom have 
given forth their fragrance. Arise, my 
darling, my beautiful one, And come 
along! 14 O my dove, in the clefts of the 
rock, In the secret place of the steep 
pathway, Let me see your form, Let me 
hear your voice; For your voice is 
sweet, And your form is lovely." 

Turtledove Streptopelia turtur. Primarily a migratory 
spring/summer resident of Israel, whose distinctive 
cooing call is one of the signs of spring.

The common fig (Teena) Ficus carica L. blossoms mid to late 
Mar, and the early fig (Heb paga) called the breba crop 
begins to form immediately in the spring on last season's 
growth. 
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Grace of the beloved 
My yonah (dove) in clefts of 
the rock refers to the common 
Rock Dove (Columba livia), a 
permanent resident in large 
numbers in Israel. Its nesting 
preference is sheltered ledges 
or caves in the cliffs of low 
,ountains. 

the vines in blossom

in the clefts of the rock, In the secret 
place of the steep pathway May 
suggest a pass or cut in a mountain, 
or, more generally, any crevice 
providing shelter. Just as doves take 
refuge in the cliffs, so the girl shyly 
waits in the secluded protection of her 
house. 

http://photos.wrywriter.com/index.php?showimage=29


Song of Songs 1-3 26

The Bride’s finery

Wedding Clothes - often 
made of silk. The Bride's 
dress was usually white and 
sometimes embroidered.  
As well as her veil, she wore 
much jewellery.  Often her 
clothes were a present from 
the bridgegroom. 
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Poem II Invitation, Suspense, Response (2:8-3:5)
(b) Teasing response turned serious by affirmation of mutual 

possession (2:15-16) (Woman)

• 15 "Catch the foxes for us, The little foxes 
that are ruining the vineyards, While our 
vineyards are in blossom. 16 My beloved 
is mine, and I am his; He pastures his 
flock among the lilies.”

• The statement about foxes comes when 
the lovers resolve to work at their 
relationship and not let anything come in 
to spoil its beauty. 

• They liken potential problem areas in their 
blossoming romance to little foxes. 

• As little foxes can ruin the vineyards by 
gnawing at the tender shoots, so the little 
problems that inevitably show up in a 
growing love relationship can ruin that 
relationship. 

• These "little foxes" must be caught and 
stopped before they do further damage.

Vineyard Valley of Elah (PZ)
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Poem II Invitation, Suspense, Response (2:8-3:5)
 (c) Invitation to intimacy (2:17) (Woman) (d) Description of frustration 

and fulfillment (3:1-4) (Woman)
 (e) Call for patience with love’s course (3:5) (Woman)

• 17 “Until the cool of the day when the shadows flee away, Turn, my beloved, and be like 
a gazelle Or a young stag on the mountains of Bether.“

• 3:1 "On my bed night after night I sought him Whom my soul loves; I sought him but did 
not find him. 2 ‘I must arise now and go about the city; In the streets and in the squares 
I must seek him whom my soul loves.' I sought him but did not find him. 3 The 
watchmen who make the rounds in the city found me, And I said, ‘Have you seen him 
whom my soul loves?' 4 Scarcely had I left them When I found him whom my soul 
loves; I held on to him and would not let him go Until I had brought him to my mother's 
house, And into the room of her who conceived me." 

• 5 "I adjure you, O daughters of Jerusalem, By the gazelles or by the hinds of the field, 
That you will not arouse or awaken my love Until she pleases.“

• Bether is either a place name or means “cleft mountains” rather than a spice (n). The 3 
interpretations of her figurative request are: (1) The Beloved desires her Lover to 
embrace her breasts, like a gazelle romping over mountains (mountains are figurative); 
(2) The Beloved entreats her Lover to leave and go back over the hills from whence he 
had journeyed (mountains are literal); and (3) As her Lover prepares to leave her 
country village, the Beloved asks him to return to her again in the same way he arrived, 
like a gazelle bounding over the mountains in 2:8-10 (mountains are literal).
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Poem III Ceremony and Satisfaction (3:6-5:1)
(a) Dramatic and admiring description of the groom’s arrival  (3:6-11) 

(Woman)

• "What is this coming up from the wilderness 
Like columns of smoke, Perfumed with myrrh 
and frankincense, With all scented powders of 
the merchant? 7 Behold, it is the traveling 
couch of Solomon; Sixty mighty men around it, 
Of the mighty men of Israel. 8 All of them are 
wielders of the sword, Expert in war; Each man 
has his sword at his side, Guarding against the 
terrors of the night. 9 King Solomon has made 
for himself a sedan chair From the timber of 
Lebanon. 10 He made its posts of silver, Its 
back of gold And its seat of purple fabric, With 
its interior lovingly fitted out By the daughters 
of Jerusalem. 11 Go forth, O daughters of 
Zion, And gaze on King Solomon with the 
crown With which his mother has crowned him 
On the day of his wedding, And on the day of 
his gladness of heart." 

The bridal canopy, or hupa, shaped like King Solomon’s 
sedan chair of cedar wood is decorated with a painted clay 
mural of biblical landscape scenes from around Israel 
( Shir HaShirim Garden)

Sign over bridal canopy quoting SS 3:9-10


