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The Song of Songs (5-8)

Listen, O daughter, give attention and incline your ear:
Forget your people and your father's house; 

Then the King will desire your beauty.
Because He is your Lord, bow down to Him. 

The daughter of Tyre will come with a gift;
The rich among the people will seek your favour. 

(Ps 45:10-12)
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SS 5-8
• 3;6-5:1 Poem III Ceremony and 

Satisfaction
– 4:1-2 (goats of Gilead)
– 4:2-3 (newly shorn ewes, 

pomegranates)
– 4:4-7 (tower of David, jewellery)
– 4:8 (Amana, Mt Hermon)
– 4:9-11
– 4:12-15 (locked garden, nard, 

saffron, calamus, cinnamon, 
frankincense, myrrh, aloes)

– 4:16, 5:1a, 5:1b (balsam)
• 5:2-6:3 Poem IV Frustration and 

Delight
– 5:2-7, 5:8, 5:9
– 5:10-16 (ivory, cluster of dates, 

dove, raven, beryl, sapphire, 
alabaster, cedar)

– 6:1, 6:2-3

• 6:4-8:4 Poem V Pomp and 
Celebration

– 6:4-10 (Tirzah and Jerusalem, 
Tirzah)

– 6:11-12 (Walnut tree, 
flowering pomegranate, verse 12)

– 6:13a, 6:13b (Shulammite, 
dance of two companies)

– 7:1-5 (round goblet, heap of wheat, 
Carmel, tower of ivory, Bath 
Rabbiym, captivated, Tell Hesban, 
pool of Hesban)

– 7:6-9 (date palm)
– 7:10-8:3, 8:4 (mixed wine, 

mandrake)
– 8;5a, 8:5b (apple tree)
– 8:6-7 (seal)
– 8:8-10, 11-12 (Baal-hamon)
– 8:13, 14
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Poem III Ceremony and Satisfaction (3:6-5:1)
(b) Dramatic of the bride’s beauty (4:1-7) (Man)

• "How beautiful you are, my darling, How beautiful you are! Your 
eyes are like doves behind your veil; Your hair is like a flock of goats 
That have descended from Mount Gilead. (4;1-2) 

• The glory of the bride’s hair is like the beautiful black, wavy fleece of 
a flock of the Arabian goats that go down Mt Gilead. The goats are 
not seen individually but in a herd. Gilead was heavily forested -- an 
ideal area for grazing animals. 
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Poem III Ceremony and Satisfaction (3:6-5:1)
(b) Dramatic of the bride’s beauty (4:1-7) (Man)

• 2 Your teeth are like a flock of newly shorn ewes Which have come up 
from their washing, All of which bear twins, And not one among them 
has lost her young. 3 Your lips are like a scarlet thread, And your mouth 
is lovely. Your temples are like a slice of a pomegranate Behind your 
veil. 

Pomegranate punica granatum

Shorn ewes
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Poem III Ceremony and Satisfaction (3:6-5:1)
(b) Dramatic of the bride’s beauty (4:1-7) (Man)

• 4 Your neck is like the tower of David, Built with rows of 
stones On which are hung a thousand shields, All the round 
shields of the mighty men. 5 Your two breasts are like two 
fawns, Twins of a gazelle Which feed among the lilies. 6 
Until the cool of the day When the shadows flee away, I will 
go my way to the mountain of myrrh And to the hill of 
frankincense. 7 You are altogether beautiful, my darling, And 
there is no blemish in you. 

• V 4: An actual tower of David is unknown. miggÿdal “tower” 
refers to a military structure, such as a stronghold, arsenal, 
or defensive tower on the walls of a city. The image of 
bucklers and shields is a comparison of sight, either: 

(1) her neck was long and symmetrical, or 
(2) she was wearing a strand of beads or necklaces 

wrapped around her neck like a tower built in spiralling 
rows of stones (cf. 1.10; 4.9). 

• The architectural imagery applied here and elsewhere in SS 
(6.4; 7.4-5) to the woman may draw on the biblical tradition 
of personifying cities as women (e.g. Is 47.1-IS; Je 31;15-17; 
La 1-2). 

• V 6: Mountain of myrrh, frankincense, spices (cf 8:14) 
alludes to the terraces on which the producing trees grow. 

Your neck is like the tower of David. 
Tower in Samaria, capital of the N 
Kingdom of Israel (Lessing) 
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Poem III Ceremony and Satisfaction (3:6-5:1)
(b) Dramatic of the bride’s beauty (4:1-7) (Man)

• 4 Your neck is like the tower of David, Built 
with rows of stones On which are hung a 
thousand shields, All the round shields of the 
mighty men. 

Silver ingots and 
partly finished silver 
jewellery, remains 
of a workshop 
excavated in Shilo, 
c. 9-8th c (LBPA)

Tel Batashi, necklace and beads, Israelite period 
(LBPA)

Carnelian, gold 
and silver 
jewellery, Late 
Canaanite 
(Bronze) Period 
(Hecht)
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Poem III Ceremony and Satisfaction (3:6-5:1)
(c) Invitation song to the bride (4:8) (Man)

• 8 "Come with me from Lebanon, my bride, May 
you come with me from Lebanon. Journey 
down from the summit of Amana, From the 
summit of Senir and Hermon, From the dens of 
lions, From the mountains of leopards.”

• Amana is in the S part or summit of Anti-
Lebanon, adjacent to and N of Hermon, from 
which the river Amana or Abana (now Barada) 
flowed down towards Damascus (ATS)

• According to Cogan, the "the top of Amana" or 
"Mount Amanah" can be identified with Mt 
Ammananu-Ammanu in cuneiform sources. 
This site is located on the Anti-Lebanon range 
overlooking Damascus from the W (Cogan 
1984: 259).

Mt Hermon was also called Senir by the Amorites and Sirion by the 
Sidonians (Dt 3:9; Ps 29:6; 1 Ch 5:23; SS 4:8; Ezk 27:5) (BP) 

Bludan, Syria,  NW Damascus, Anti-Lebanon Mountains, 
33.44N 36.07E. Amana is a mountain. (M. Rejzek)



Song of Songs 4-8 8

Poem III Ceremony and Satisfaction (3:6-5:1)
(d) Admiration song to the bride (4:9-15) (Man)

• 9 "You have made my heart beat 
faster, my sister, my bride; You 
have made my heart beat faster 
with a single glance of your eyes, 
With a single strand of your 
necklace. 10 How beautiful is 
your love, my sister, my bride! 
How much better is your love 
than wine, And the fragrance of 
your oils Than all kinds of spices! 
11 Your lips, my bride, drip 
honey; Honey and milk are under 
your tongue, And the fragrance of 
your garments is like the 
fragrance of Lebanon. AVN
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Poem III Ceremony and Satisfaction (3:6-5:1)
(d) Admiration song to the bride (4:9-15) (Man)

• 12 A garden locked is my sister, my bride, A rock garden 
locked, a spring sealed up. 13 Your shoots are an orchard 
of pomegranates With choice fruits, henna with nard plants, 
14 Nard and saffron, calamus and cinnamon, With all the 
trees of frankincense, Myrrh and aloes, along with all the 
finest spices. 15 You are a garden spring, A well of fresh 
water, And streams flowing from Lebanon." 

• your oils (v 10, 14, 16: 8:14) is sĕmen tậb “perfume”, a 
general term for spices. 
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Locked Garden

• A garden locked is my sister, my bride, A rock garden locked, a spring sealed up (v 12)
• A locked garden speaks of chastity preserved, from the metaphor of a garden behind walls 

with the gate locked to all but those who rightfully belong. The couple still have not reached 
the consummation of their intimacy. 

• A spring Heb “a fountain of gardens” or “a headwaters for gardens.” m’yan “fountain” 
denotes “source, headwaters” is not a water fountain but rather the place of origin 
(headwaters) of streams and rivers, such as Banyas as the headwaters of the Jordan. The 
genitive construct m’yan gannim “a fountain of gardens” can be translated: (1) “a garden 
fountain,” i.e. a fountain located in a garden; or (2) “a fountain of gardens,” i.e. the 
headwaters of many spring-watered gardens. The latter is preferred. In vv 12-14 the bride 
is figuratively described as a garden with exotic plants; however, in v 15 the metaphor 
shifts to the source of the water for the garden: “headwaters” and “well” of fresh water 
flowing down from Lebanon.

• Your shoots are an orchard of pomegranates Pardes “garden, parkland, forest” is a foreign 
loanword that occurs only 3 times (here, Ec 2:5; Ne 2:8). The original Old Persian 
(Avestan) term pairidaeza designated the enclosed parks and pleasure-grounds reserved 
for the Achaemenid kings and nobility. The Bab term pardesu “marvelous garden,” also 
refers to the enclosed parks of the kings. The Gk equivalent paradeisos was transliterated 
into English as “paradise.”

L: “Locked garden”, Shir 
HaShirim Garden at Ein Yael, 
Jerusalem district

R: View of the Shir 
HaShirim Garden 
from across the 
Valley of Refaim
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Nard

• Nard (Heb. Nerd, aka spikenard). The nard 
of SS 4:13 is very likely to be the same as 
lardu of Assyro-Babylonian inscription, from 
camel-grass or palmrosa Cymbopogon 
schoenanthus common in the deserts of 
Arabia and N Africa. 

• The fragrance oil  extracted from its leaves is 
Indian geranium oil which has a strong 
geranium-like scent. 

C. schoenanthus 

Cymbopogon 
Lemon grass, 
camel's hay, 
incense grass
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Saffron

• Saffron (Heb. karkom). This probably 
came from the purple-blue flowered 
saffron crocus Crocus sativus, a bulbous 
perennial of the iris family (Iridaceae) 
treasured for its golden-coloured, pungent 
stigmas, which are dried and used to 
flavour and colour foods and as a dye. 

• Saffron has a strong, exotic aroma and a 
bitter taste. It was also mixed with oil and 
used as a cooking spice for many 
Mediterranean and Oriental dishes, 
particularly rice and fish, as an ingredient 
for perfume, and to make medicine.

Crocus sativus
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Calamus
• Calamus. Identity 

uncertain. Probably 
refers to a fragrant 
long-stemmed reed or 
cane that was 
imported to Palestine, 
Acorus calamus, 
which had an aromatic 
rhizome or stem-root. 
It was used in making 
the sweet smelling 
anointing oil (Ex 
30.23, “cane”) used by 
the priests. 

Sweet flag Acorus calamus
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Cinnamon

• Cinnamon Precise identity not 
known. No formal identity with 
cinnamomum zeylanicum. Other 
plants with aromatic bark or wood in 
the cinnamon/cassia group are 
possible.

• C. zepylanicum is an evergreen tree 
that did not grow in the ANE. Its 
brown inner bark was easily cut and 
peeled off. 

• Cinnamon had to be imported to the 
ANE from as far away as Sri Lanka 
and Malaysia. 

• It was used as a cooking spice, 
perfume fragrance, and as an 
ingredient in holy oil. 

C. zeylanicum
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Frankincense
• Frankincense (Heb. leborah “white”). Named after the white 

gum-resin from the wood of Boswellia shrubs or trees that grow 
in India, Somalia, and S Arabia. It is uncertain whether they 
grew in Palestine. 

• Frankincense resin was pounded into a valuable powder that 
was burned to make a sweet smell. It was an ingredient in 
various ointments and in the holy incense. It was also burned 
along with various sacrifices offered by the priests. 

Boswellia Carteri 
Birdwell (“olibanum”)
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Myrrh• Myrrh (Heb. mōr; liquid myrrh mōr obēr 
5:5, 13) Gum-resin from commiphora 
myrrha or c. kataf and balsamo-
dendron from a bush or tree that grows 
in S Arabia and on the coast of E Africa. 
Some myrrh trees may have grown in 
Palestine, but most myrrh was 
imported, making it an expensive 
luxury. 

• A light-coloured sticky substance, or 
resin, flows from the branches of the 
myrrh tree. After it is exposed to the air 
it hardens and turns brown. 

• Its fragrance resides in the 7-8% of 
content of volatile oil. This essence can 
be incorporated into liquid perfume by 
heating with fixative oil/fat and straining 
off. This is the liquid myrrh of 5:5, 13.  

• Myrrh resin was crushed and used in 
making expensive perfumes and 
ointments. 

Myrrh Gum C/S Commiphora myrrha 
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Aloes

• Aloes (Heb. halôt) may either refer to the 
fragrant resin from the tall eaglewood tree 
(Aquilaria agadlocha) that grows in SE Asia and 
N India, or it may refer to the aloe plant, which 
has thick leaves that form a tight rose shape.

• Aloe resin has a pleasing smell but it tastes very 
bitter. Aloes had to be imported to ANE and were 
expensive. 

• Used for making perfumes, medicines, and for 
embalming the dead.

Eaglewood, Aloebaums Aquilaria 
agallocha (= A. sinensis)
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Poem III Ceremony and Satisfaction (3:6-5:1)
 (e) Invitation song to the groom (4:16) (Woman)

(f) Song of eager response (5:1a) (Man) 
(g) Song of Encouragement (5:1b) (Daughters of Jerusalem)

• 16 "Awake, O north wind, And come, wind of the south; Make my 
garden breathe out fragrance, Let its spices be wafted abroad. May my 
beloved come into his garden And eat its choice fruits!" 

• "I have come into my garden, my sister, my bride; I have gathered my 
myrrh along with my balsam. I have eaten my honeycomb and my 
honey; I have drunk my wine and my milk.” 

• “Eat, friends; Drink and imbibe deeply, O lovers." 
• The balsam plant is a spice known in biblical and Talmudic literature by 

various names. The perfume is extracted from the resin of the balsam 
plant, a thorn bush (Commiphora opobaalsamum), small (H:3-4m) with 
wandlike, spreading branches. The bark is of a rich brown colour, the 
trifoliate leaves, are small and scanty. 

• Juice exudes spontaneously during the heat of summer, in resinous 
drops, the process being helped by incisions in the bark. The oozing 
resin was soaked up in cotton wool, and then squeezed into oil which 
absorbed the pungent odour. The more humid the air, the greater the 
quantity collected. When the oil was separated, it was prepared with 
great secrecy, and taken to the stores of the ruler, for security. The 
quantity of oil obtained is roughly one-tenth the amount of juice. 
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Poem IV Frustration and Delight (5:2-6:3)
(a) Report of a vexing dream (5:2-7) (Woman) 

(b) Call for urgent help (5:8) (Woman)
(c) Teasing questions (5:9) (Daughters of Jerusalem)

• 2 "I was asleep but my heart was awake. A voice! My beloved was knocking: 
'Open to me, my sister, my darling, My dove, my perfect one! For my head is 
drenched with dew, My locks with the damp of the night.' 3 I have taken off my 
dress, How can I put it on again? I have washed my feet, How can I dirty them 
again?  4 My beloved extended his hand through the opening, And my 
feelings were aroused for him. 5 I arose to open to my beloved; And my hands 
dripped with myrrh, And my fingers with liquid myrrh, On the handles of the 
bolt. 6 I opened to my beloved, But my beloved had turned away and had 
gone! My heart went out to him as he spoke. I searched for him but I did not 
find him; I called him but he did not answer me. 7 The watchmen who make 
the rounds in the city found me, They struck me and wounded me; The 
guardsmen of the walls took away my shawl from me.”

• 8 "I adjure you, O daughters of Jerusalem, If you find my beloved, As to what 
you will tell him: For I am lovesick." 

• 9 "What kind of beloved is your beloved, O most beautiful among women? 
What kind of beloved is your beloved, That thus you adjure us?"
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Poem IV Frustration and Delight (5:2-6:3)
(d) Description of lover’s beauty (5:10-16) (Woman)

• "My beloved is dazzling and ruddy, Outstanding among ten thousand. 
11 His head is like gold, pure gold; His locks are like clusters of dates 
And black as a raven. 12 
His eyes are like doves Beside streams of water, Bathed in milk, And 
reposed in their setting. 13 His cheeks are like a bed of balsam, 
Banks of sweet-scented herbs; His lips are lilies Dripping with 
liquid myrrh. 14 His hands are rods of gold Set with beryl; His 
abdomen is carved ivory Inlaid with sapphires. 15 His legs are pillars 
of alabaster Set on pedestals of pure gold; His appearance is like 
Lebanon Choice as the cedars. 16 His mouth is full of sweetness. And 
he is wholly desirable. This is my beloved and this is my friend, O 
daughters of Jerusalem." 



Song of Songs 4-8 21

Adoration of the Lover

His abdomen is carved ivory. Ivory box found at 
Megiido, late LBA. 

His locks are like 
clusters of dates Ripe 
dates (ISI)

His eyes are like doves Beside streams of 
water. Rock dove (Heb yona) Columba livia

And black as 
a raven
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Beryl, Sapphire

• Beryl = Spanish gold topaz (chrysolith) or yellow topaz
• Sapphire = lapis lazuli, a deep blue stone with golden flecks of iron 

pyrites

Natural lapis lazuli pieces with rich blue colour



Song of Songs 4-8 23

Alabaster, Cedar

• Cedar of Lebanon These trees had reddish-brown barks 
and sturdy trunks as much as 12m in girth. Their branch 
spread was wide, and their wood was a fine prize for 
architectural uses. The cedar was a tall tree, and was a 
symbol of majesty and strength. 

Alabaster column
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Poem IV Frustration and Delight (5:2-6:3)
(e) Teasing question (6:1) (Daughters of Jerusalem) 

(f) Response of delight and commitment (6:2-3) (Woman)

• "Where has your beloved gone, O most beautiful among women? 
Where has your beloved turned, That we may seek him with you?" 

• 2 "My beloved has gone down to his garden, To the beds of balsam, 
To pasture his flock in the gardens And gather lilies. 3 I am my 
beloved's and my beloved is mine, He who pastures his flock among 
the lilies." 
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Poem V Pomp and celebration (6:4-8:4)
(a) Descriptive song with touches of a boast (6:4-10) (Man)

• "You are as beautiful as Tirzah, my darling, As lovely as Jerusalem, 
As awesome as an army with banners. 5 Turn your eyes away from 
me, For they have confused me; Your hair is like a flock of goats That 
have descended from Gilead. 6 Your teeth are like a flock of ewes 
Which have come up from their washing, All of which bear twins, And 
not one among them has lost her young. 7 Your temples are like a 
slice of a pomegranate Behind your veil. 8 There are sixty queens and 
eighty concubines, And maidens without number; 9 But my dove, my 
perfect one, is unique: She is her mother's only daughter; She is the 
pure child of the one who bore her. The maidens saw her and called 
her blessed, The queens and the concubines also, and they praised 
her, saying, 10 'Who is this that grows like the dawn, As beautiful as 
the full moon, As pure as the sun, As awesome as an army with 
banners?‘”
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SS 6:4 Tirzah and Jerusalem

• Tirzah and Jerusalem are used as 
comparisons for the beauty of the woman. 
Zion is praised for her beauty, as the city 
favoured by the LORD in Ps 48:1-2 Great is 
the LORD, and greatly to be praised,In the 
city of our God, His holy mountain. Beautiful 
in elevation, the joy of the whole earth, Is 
Mount Zion in the far north, The city of the 
great King. Tirzah (Tel el-Farah (North), 11km 

NE of Nablus 

Panorama of Jerusalem Old City 
Temple Mount from the Mount 
of Olives 
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SS 6:4 Tirzah

Weedy ruins now mark the site of once-lovely Tirzah, 11km 
NE of Shechem, After usurping the throne, Baasha, third 
king of the N kingdom of Israel (906–883), moved the capital 
from Shechem to Tirzah, which in SS 6:4 became a byword 
for beauty; Thou are beautiful, my dearest, as Tirzah. Omri, 
the N kingdom’s sixth king (c. 882–871), reigned from Tirzah 
six years, but then moved his capital to Samaria, possibly to 
achieve a more commercially strategic location. (Lessing)
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Poem V Pomp and celebration (6:4-8:4)
(b) Fantasy of separation (6:11-12) (Woman)

• 11 I went down to the orchard of nut trees To see the blossoms 
of the valley…

Walnut tree Juglans regia 
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Poem V Pomp and celebration (6:4-8:4)
(b) Fantasy of separation (6:11-12) (Woman)

• 11 "I went down …, To see whether the vine 
had budded Or the pomegranates had 
bloomed.

• The flowering of pomegranates is 
characteristic of spring. Their large blossoms 
are conspicuous for beauty and fragrance. 

Pomegranate tree in bloom
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Poem V Pomp and celebration (6:4-8:4)
(b) Fantasy of separation (6:11-12) (Woman)

• 12 Before I was aware, my soul set me Over the chariots of 
my noble people." 

• Most scholars agree that the Hebrew text of 6:12 is the most 
elusive in the entire Song. 

• The syntax is enigmatic and the textual reading is uncertain.
• The difficulty of this verse has generated a plethora of 

different translations (n). 
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Poem V Pomp and celebration (6:4-8:4)
(c) Plea to return (6:13a) (Woman) 

(d) Teasing reply in question form (6:13b) (Daughters of Jerusalem)

• 13 "Come back, come back, O Shulammite; Come back, come back, that we may 
gaze at you!" 

•  "Why should you gaze at the Shulammite, As at the dance of the two companies?”
• Shulammite. Alternatively “O Perfect One.” The term hashshulammit has been 

variously translated: “Shulammite maiden” (NEB); “maiden of Shulam” (JB); “the 
Shulammite” (KJV; NAS; NIV). The meaning of the name is enigmatic and debated. 
The major views in order from most likely (views 1-2) to plausible (views 3-4) are: 

(1) from the root shalem, “to be complete, perfect”: the perfect, unblemished one (Fox). 
(2) from the root “peace”: the peaceful one or “the pacified one” (Andre, Robert, Joüon). 
(3) an alternate form of the gentilic name Shunammite, an inhabitant of Shunem (1 Ki 1:15; 2 Ki 

4:12). Shunem was in the Jezreel Valley at the foot of Mt Moreh near Mt Tabor, about 14km 
E of Megiddo, 24km NW of Beth-shean, and 8km N of Jezreel (Js 19:18; 1 Sa 28:4; 2 Ki 4:8). 
During the Roman period, Shunem was called Shulem. 

(4) feminine form the name shÿlomoh “Solomon”. 
• dance of two companies. The phrase kimkholat hammakhanayim is difficult to 

translate: “as it were the company of two armies” (KJV), “as at the dance of 
Mahanaim” (NIV). The meaning of the individual terms is clear: mÿkholah denotes 
“dance in a ring” (Ex 15:20; 32:19; Jg 11:34; 21:21; 1 Sa 21:12; 29:5). makhneh 
denotes “encampment, camp, army” and the dual form probably means “two armies” 
(HALOT 570 s.v. הuנ wח yמ However, the meaning of the genitive-construct .(mÿkholat 
hammakhanayim is unclear: “dance of the two camps/armies”[?]. W. F. Albright 
proposed “the dance of the Mahanaim”. 
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Poem V Pomp and celebration (6:4-8:4)
(e) Description of the dancing woman (7:1-5) (Daughters of Jerusalem)

• "How beautiful are your feet in sandals, O prince's 
daughter! The curves of your hips are like jewels, The 
work of the hands of an artist. 2 Your navel is like a 
round goblet Which never lacks mixed wine; Your 
belly is like a heap of wheat Fenced about with lilies. 3 
Your two breasts are like two fawns, Twins of a 
gazelle. 

• V2: Figuratively associates the navel with a mixing 
bowl filled with wine i.e. it is intoxicating. This 
comparison parallels that of the belly to a heap of 
wheat in the next line. In fact, the two go together – 
she is both the “drink” and “food” for Solomon. The 
shape of the navel is congruent with the metaphor of 
the “round bowl”. ’aggan hassahar “round goblet” 
refers to a vessel used for mixing wine, consistent with 
the reference following: which never lacks mixed wine.

• Archaeologists have recovered examples of such 
large, deep, two handled, ring-based round bowls. 
Mazeg “mixed wine” is not wine diluted with water, 
which is not attested in the Hebrew Bible, but strong 
wine mixed with weaker wine. Mixed wine was the 
most intoxicating type of wine. AVN
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Beauty of the bride

Your belly is like a heap of wheat. 
The comparison is visually 
appropriate with he physical 
appearance (rounded symmetry and 
tannish colour) but may also refer to 
the common function of wheat in 
satisfying appetites (see Notes)

Your navel is like a round goblet White 
Painted III (?) Ware amphoroid Wine-mixing 
bowl (krater), late Cypro-Geometric in date 
H:38.2cm, max Ø 27.3cm (Cesnola 
Collection of ancient Cyrpus at SMH)

The lower part of an IRA terracotta figure 
clearly shows two pairs of anklets. 

http://www.fas.harvard.edu/~semitic/Cesnola/BigImage/60big.jpg


Song of Songs 4-8 34

SS 7:5 Carmel

Your head crowns you like Carmel. The heights of the Carmel Range, roughly 
525m high. (Lessing). The Carmel mountain range is a majestic sight. The 
mountain range borders the S edge of the Jezreel Valley, dividing the Palestinian 
coastal plain into the Plain of Acco to the N and the Plains of Sharon and Philistia 
to the S. Its luxuriant foliage was legendary (Is 33:9; Am 1:2; Na 1:4). It extends 
SE from the Mediterranean for 21 km. Due to its greatness and fertility, it was 
often associated with majesty and power (Is 35:2; Jer46:18). The point of the 
comparison is that her head crowns her body just as the majestic Mt Carmel 
rested over the landscape, rising above it in majestic and fertile beauty. 

(tp) Far and near, the Carmel displays dramatic panoramas 
and intimate beauty. Sloping down to the sea (shown here), to 
a narrow coastal plain at its N end, the Carmel in profile may 
have led Egyptian sailors to call it Antelope-Nose. (BR 6:05, 
Oct 1990) (David Harris)
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Poem V Pomp and celebration (6:4-8:4)
(e) Description of the dancing woman (7:1-5) (Daughters of Jerusalem)

• 4 Your neck is like a tower of ivory, Your eyes like the pools in Heshbon By the gate of Bath-
rabbim; Your nose is like the tower of Lebanon, Which faces toward Damascus. 5 Your head 
crowns you like Carmel, And the flowing locks of your head are like purple threads; The king is 
captivated by your tresses.”

• V4a: Archaeology has never found a tower overlaid with ivory in ANE and it is doubtful that 
there ever was such a tower. The point of comparison might simply be that the shape of her 
neck looks like a tower, while the colour and smoothness of her neck was like ivory. Solomon is 
mixing metaphors: her neck was long and symmetrical like a tower; but also elegant, smooth, 
and beautiful as ivory. 

• V4b Bath Rabbiym “the daughter (i.e. city) of Rabbah” It is impossible to determine the exact 
significance of the comparison of her eyes to this gate as this site has not yet been identified by 
archaeologists. It could be the name of a gate near the pools of Heshbon. 

• V5: captivated The verb ’asar, “to bind, capture, hold captive, put in prison”) is commonly used 
of binding a prisoner with cords and fetters (e.g. Gn 42:34; 2 Ch 33:11). It is often used as a 
figure to depict absolute authority over a person (Ps 105:22). The passive participle סור means 
“to be bound, held captive, imprisoned” (2 Sa 3:34; Je 40:1). Like a prisoner bound in cords and 
fetters and held under the complete control and authority of his captor, Solomon was captivated 
by the spellbinding power of her hair. In a word, he was the prisoner of love and she was his 
captor. Similar imagery appears in an ancient Egyptian love song: “With her hair she throws 
lassoes at me, with her eyes she catches me, with her necklace she entangles me, and with her 
seal ring she brands me” (Song 43 in the Chester Beatty Cycle, translated by W. K. Simpson, 
ed., The Literature of Ancient Egypt, 324). J. S. Deere suggests, “The concluding part of the 
metaphor, ‘The king is held captive by your tresses,’ is a beautiful expression of the powerful 
effect of love. A strong monarch was held prisoner by the beauty of his Beloved” (“Song of 
Solomon,” BKCOT, 206-207). The contrast is stark: Solomon, the “king” of the most powerful 
and wealthy nation in the world ten, was being fettered like a prisoner by the beauty of a country 
maiden. 
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Tell Hesban

• Tell Hesban (= Heshbon) in Jordan. Loc 76km E 
of Jerusalem, about 24km SW of Amman. 

• This 20ha mound more than likely contains the 
ruins of the biblical city within the newer 
metropolis. Heshbon was a Moabite city. 

• The remains of conduits and a large reservoir 
measuring 15x12x4.6m was found at Heshbon 
and may be the pools in Heshbon (Blaiklock, 
1983, 236. Schoville, 1978, 488). 

• The conduits are a branch of the Wadi Hesban 
which flows by the city. 

An IRA water reservoir. 
Perhaps one f the Pools of 
Heshbon 

1: Fossato dell'epoca (IR I) 

2. Cisterna dell'epoca (IR II)
3: Muro ellenistico
4: Scalinata e piazza del periodo 
romano
5: Chiesa bizantina
6: Tempio del periodo romano
7: Torri mamelucche
8: Palazzo del governatore di 
epoca mamelucca (SBF)

http://www.christusrex.org/www1/ofm/sbf/escurs/Giord/41hesban03.jpg


Song of Songs 4-8 37

Tell Hesban (pool)
• (R) Two volunteers stand next to the 

plastered E wall of the 6m-deep, IR II 
reservoir at Hesban, possibly one of the 
pools of Heshbon (7:4). 

• Monumental in its construction—cut from 
bedrock and completed with ashlar masonry
—the reservoir had a 2mn ℓ capacity. 
Located near the top of the hill, the reservoir 
could not have been filled by rainfall alone, 
but would have required additional water 
from other sources. 

• The fill from the reservoir yielded hundreds 
of Ammonite potsherds from the 6th and 5th c 
BC, and several of the sherds bore writing. 
Additional sherds, found in association with 
the reservoir’s ashlars, dated the pool’s 
original construction to the 9/8th c. (n) Courtesy Larry G. Herr
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Poem V Pomp and celebration (6:4-8:4)
(f) Yearning song for intimacy (7:6-9) (Man)

• 6 "How beautiful and how delightful you 
are, My love, with all your charms! 7 
Your stature is like a palm tree, And your 
breasts are like its clusters. 8 I said, ‘I 
will climb the palm tree, I will take hold of 
its fruit stalks.' Oh, may your breasts be 
like clusters of the vine, And the 
fragrance of your breath like apples, 9 
And your mouth like the best wine!" 

• "It goes down smoothly for my beloved, 
Flowing gently through the lips of those 
who fall asleep.”

Date Palm - (Tamar) Phoenix dactylifera L. A Israeli palm 
tree grower would climb a palm tree for two reasons: (1) to 
pluck the fruit and (2) to pollinate the female palm trees. 
Due to their height and as the dates would not naturally 
fall off the tree, the only way to harvest dates from a palm 
tree is to climb the tree and pluck the fruit off the stalks. 
This seems to be the primary imagery behind this 
figurative expression. The point of comparison here would 
be that just as one would climb a palm tree to pluck its 
fruit so that it might be eaten and enjoyed, so too Solomon 
wanted to embrace his Beloved so that he might embrace 
and enjoy her breasts. 
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Poem V Pomp and celebration (6:4-8:4)
(g) Invitation to fulfillment (7:10-8:3) (Woman) 

(h) Call for patience with love’s course (8:4) (Woman)
• "I am my beloved's, And his desire is for me. 11 Come, my beloved, let 

us go out into the country, Let us spend the night in the villages. 12 "Let 
us rise early and go to the vineyards; Let us see whether the vine has 
budded And its blossoms have opened, And whether the 
pomegranates have bloomed. There I will give you my love. 13 The 
mandrakes have given forth fragrance; And over our doors are all 
choice fruits, Both new and old, Which I have saved up for you, my 
beloved. 8:1 Oh that you were like a brother to me Who nursed at my 
mother's breasts. If I found you outdoors, I would kiss you; No one 
would despise me, either. 2 I would lead you and bring you Into the 
house of my mother, who used to instruct me; I would give you spiced 
wine to drink from the juice of my pomegranates. 3 Let his left hand be 
under my head And his right hand embrace me." 

• 4 "I want you to swear, O daughters of Jerusalem, Do not arouse or 
awaken my love Until she pleases." 

• V13b:over our doors reflects an ANE practice of storing fruits away on 
shelves or cupboards above doorways where they were out of reach 
and left to dry until they became very sweet and delectable. The point of 
comparison in this figurative expression seems to be two-fold: (1) She 
was treasuring up special expressions of her sexual love to give to him, 
and (2) All these good things were for him alone to enjoy. 

• 8:2 alternately “wine, that is, spiced mixture.” The term reqakh refers to 
ground herbs that were tasty additives to wine. Heb. asis rimmoni 
“pomegranate must” refers to pomegranate wine. The juice was a 
delicious juice said to be lover’s nectar. An intoxicating drink was made 
from it in ancient Egypt. 

Mandrake (Mandragora 
officinalis) In ANE the 
mandrake was a widely used 
symbol of erotic love because 
it was thought to be an 
aphrodisiac and therefore was 
used as a fertility drug. The 
unusual shape of the large 
forked roots of the mandrake 
resembles the human body 
with extended arms and legs. 
This similarity gave rise to the 
popular superstition that the 
mandrake could induce 
conception and it was 
therefore used as a fertility 
drug. It was so thoroughly 
associated with erotic love that 
its name is derived from the 
Heb root dod, “love”, i.e. 
duda’im denotes “love-apples.” 
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Poem VI Passion and Commitment (8:5-14)
(a) Question signaling the couple’s return (8:5a) (Daughters 

of Jerusalem)
 (b) Seductive reminder of love’s continuity (8:5b) (Woman)

• 5a "Who is this coming up from the 
wilderness Leaning on her beloved?“

• "Beneath the apple tree I awakened 
you; There your mother was in labor 
with you, There she was in labour 
and gave you birth.”

Apple tree

http://www.hort.purdue.edu/ext/senior/fruits/images/large/appletree7.jpg
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Poem VI Passion and Commitment (8:5-14)
(c) Yearning song of chastity (8:6-7) (Woman)

• 6 "Put me like a seal over your heart, Like a seal 
on your arm. For love is as strong as death, 
Jealousy is as severe as Sheol; Its flashes are 
flashes of fire, The very flame of the LORD. 7 
Many waters cannot quench love, Nor will rivers 
overflow it; If a man were to give all the riches of 
his house for love, It would be utterly despised." 

• Seal In Biblical times, an elite that did not write 
used seal or signet impressions stamped in clay, 
ink or wax to seal documents dictated to a scribe. 
These seals either hung on a concord around the 
neck (resting on the chest) or were tied with 
leather thongs on the arm. Death need not part 
such signets or seals from their owners, since 
seals were often deposited in tombs so that the 
deceased could take them to the afterworld. All 
this and more is suggested by the translation 
“signet.” 

Bulla (clay seal) of Baruch
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Poem VI Passion and Commitment (8:5-14)
(d) Test of chastity (8:8-10) (Woman, speaking for her 
brothers 8:9) (e) Boast of chastity (8:11-12) (Woman)

• 8 “’We have a little sister, And she has no breasts; What shall we do for our 
sister On the day when she is spoken for? 9 If she is a wall, We will build on 
her a battlement of silver; But if she is a door, We will barricade her with 
planks of cedar.’10 I was a wall, and my breasts were like towers; Then I 
became in his eyes as one who finds peace.”

• 11 "Solomon had a vineyard at Baal-hamon; He entrusted the vineyard to 
caretakers. Each one was to bring a thousand shekels of silver for its fruit. 12 
My very own vineyard is at my disposal; The thousand shekels are for you, 
Solomon, And two hundred are for those who take care of its fruit." 

• Baal-hamon Solomon had a vineyard here: its identity is unknown. Graetz 
proposes to read "Baal-hermon" for "Baalhamon"; but this is mere conjecture. 
Balamon (Judith viii. 3), with which Delitzsch and others have sought to 
identify it, is apparently the Canaanite city of Ibleam (alt. Bileam, Gath-
rimmon) (Kh. Bel'ame, Tell Belamah) whose residents resisted the tribe of 
Manasseh. Loc in a moderately fruitful valley at the S entrance of Jenin, West 
Bank, S of the Jezreel Valley. 
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Poem VI Passion and Commitment (8:5-14)
(f) Yearning song to hear her voice (8:13) (Man)

 (g) Invitation song to take his fill of love (8:14) (Woman)

• 13 "O you who sit in the gardens, My companions are listening for 
your voice -- Let me hear it!" 

• 14 "Hurry, my beloved, And be like a gazelle or a young stag On the 
mountains of spices." 


